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DGT., Light in Water, The Play of 
Brilliant exhibition, Paris, 2015 
Photo: Takuji Shimmura

PLAYING 
BRILLIANT ;OPZ�PZ�[OL�@LHY�VM�3PNO[��HZ�Z[H[LK�I`�<5,:*6�HUK�

<UP[LK�5H[PVUZ�:LJYL[HY`�.LULYHS�)HU�2P�TVVU��0UJYLKPISL�
KPZJV]LYPLZ�OH]L�ILLU�THKL�PU�[OL�MPLSK�VM�SPNO[PUN�KLZPNU�
HUK�PU�SPNO[�ZV\YJLZ�V]LY�[OL�SHZ[�JV\WSL�VM�`LHYZ��MVSSV^PUN�
[OL�HK]LU[�VM�3,+Z�HUK�KPNP[HS�SPNO[PUN�HWWSPJH[PVUZ��
,UNPULLYZ��THU\MHJ[\YLYZ��MHJ[VYPLZ��KLZPNULYZ��HY[PZ[Z!�[OL`�
HSS�ZWV[�H�]HZ[�UL^�WHUVYHTH�PU�^OPJO�SPNO[�JHU�HJJVTWHU`�
V\Y�SPML��HUK�HSS�HNYLL�[OH[�^L�HYL�Q\Z[�ZJYH[JOPUN�[OL�Z\YMHJL�
PU�[LYTZ�VM�WV[LU[PHS�HWWSPJH[PVUZ�MVY�UL^�SPNO[�ZV\YJLZ��
:V�THU`�KPTLUZPVUZ�ULLK�Z[PSS�[V�IL�PU]LZ[PNH[LK�HUK�
LU]PZPVULK��>L�ULLK�[V�\UKLYZ[HUK�[OL�M\SS�WVL[PJHS�PTWHJ[�
VM�KPNP[HS�SPNO[�ZV\YJLZ��[OLPY�\ZL�^OLU�JVUULJ[LK�[V�[OL�
0U[LYUL[��[OL�[LJOUVSVN`�VM�[OL�ZVM[^HYL�JVU[YVSSPUN�ZLTHU[PJ�
SPNO[PUN�PU�HYJOP[LJ[\YL��HUK�ZV�VU��(�UL^�SPNO[PUN�NYHTTHY�PZ�
OLYL��^L�Q\Z[�OH]L�[V�SL[�P[�ZWLHR�

Lighting the 21st century
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Art Directors at the Adrien M / Claire B Company
 French company Adrien M / Claire B has been in-
volved in the digital and performing arts since 2004, and 
operates as a research and creativity workshop based out 
of Presqu’île, the heart of Lyon. From stage performances 
to exhibitions combining real and virtual worlds with 
IT tools developed and customised specifically for them, 
their range is quite wide. The human body is the sub-
ject of technological and artistic challenges, with today’s 
technological tools adapted to create timeless poetry 
through a visual language that is based on play and en-
joyment, and thus breeding imagination. “Our Hakanaï 
dance performance is a solo choreographic work that 
unfolds through a series of images in motion. In the 
Japanese language, Hakanaï denotes that which is tem-
porary and fragile, evanescent and transient, and in this 
case, it is something set between dream and reality: a 
dance composition in which a dancer gives life to a space 
through her interaction with the images she encounters. 
The images are on-stage animations moving in physi-
cal patterns of light, according to the rhythm of the live 
sounds they follow. The performance’s outcome is the 
revelation of a digital installation of light.” The company 
is expecting to release a new production at Théâtre de 
L’Archipel in Perpignan, France in October 2015, called 
Le mouvement de l’air.  
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SPV[�>VVKZ��<2��HUK�4PTP�:VU��:V\[O�2VYLH���0U�4HYJO������
[OL`�WYLZLU[LK�[OL�WYVQLJ[�/LJKW�%DUULHU�H[�[OL�:;97�)PLU�
UHSL��,PUKOV]LU��5L[OLYSHUKZ���^OPJO�^HZ�H�JVTIPUH[PVU�VM�
JVU]L_�TPYYVYZ��WYVQLJ[PVUZ��HUK�ZJHUZ�[OH[�JYLH[LK�WOHU�
[VTZ�VM�SPNO[�PU�[OL�HPY�[OYV\NO�[OL�JYVZZPUN�VM�TPSSPVUZ�VM�JHSP�
IYH[LK�ILHTZ��;OL�SPNO[�PUZ[HSSH[PVU�JYLH[LK�MSVH[PUN�NYHWOPJ�
VIQLJ[Z�^OPJO�TV]L�[OYV\NO�ZWHJL�HZ�[OL`�KV�[OYV\NO�[PTL��
2PTJOP�HUK�*OPWZ»Z�Z[\K`�VM�KPNP[HS�SPNO[�KPZJ\ZZLZ�H�UL^�
]PZ\HS�TLJOHUPJ�JVUULJ[LK�[V�JVKPUN��KL[HPSPUN�YLHSP[`�HUK�
WSH`PUN�^P[O�SPNO[�HZ�WHPU[LYZ�KPK�^P[O�WHPU[�VU�JHU]HZ�
kimchiandchips.com
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Artist
 Entitled Contact, Olafur Eliasson’s exhibition at 
Fondation Louis Vuitton in late winter this year ex-
plored “the relations between self, space, and universe 
by creating a new cosmos” within the Fondation. This 
new work by the internationally renowned Danish-
Icelandic artist enveloped visitors in a choreography 
of moving light and shadows, seemingly transport-
ing them into the darkness of outer space. A number 
of smaller optical devices distributed throughout the 
room told of the artist’s on-going investigations into 
the mechanisms of perception and the construction of 
space. As Eliasson explains: “This exhibition addressed 
that which lies at the edge of our senses and knowledge, 
of our imagination and our expectations. It is about the 
horizon that divides, for each of us, the known from 
the unknown.” On the roof, the artist installed an ap-
paratus that tracks the sun and – at certain hours of the 
day – directs light rays onto a multifaceted, geometric 
sculpture suspended inside the building. The presen-
tation also included the unveiling of his site-specific 
commission Inside the horizon, a vibrant interplay of 
daylight, yellow light, shadows, and reflections that of-
fered constantly changing perspectives of the architec-
ture, the surrounding space, and the visitors.
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