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Lunar Surface, 2014

long exposure photography, projection, live scanning, dimensions variable
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The ‘in-between’ reality!

Choi Doo Eun, Independent Curator

Kimchi and Chips, a Seoul-based art studio founded by Elliot
Woods and Mimi Son, is where they pay attention to ‘interstices’.
An ‘interstice’ is the point where imagination is initiated with a
passageway to a new reality they have pictured. This interstice also
expands to diverse lights and sounds conjoined with artistic digital
technology. In their early series <A Journey> they documented and
stored their memories or viewers’ memories of space — London,
Seoul, Dublin, etc.- in a box with light to revive such past memories
vividly in the present. Afterwards, in <Line Segment Space, Assembly>,
and <LIT Tree>, they constructed another reality and created spaces
between reality and illusion by lending imaginary light to everyday
physical objects such as thread and acrylic blocks and natural objects
like trees actively using projection mapping technology. In recent
pieces, such as <Lunar Surface> and <Light Barrier>, they make
use of light to chase temporal memories space bears or visualize
present time. In their early works light was somewhat referentially
used to breathe life to narratives whereas it is more primitive and
performative in their recent projects. They lead viewers to see the
source of all confronting factors through their interstices, seeking

each element’s autonomic ability. Contrasting spatial elements, such
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as the visible and the invisible, dark and bright, here and there, closing
and opening and temporal elements, such as quickness and slowness,
movement and rest, past, present and future ‘naturally’ become one

in the new reality these elements form.

260

Luna
long




sing
1ess,

one

Lunar Surface, 2014
long exposure photography, projection, live scanning, dimensions variable
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